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Situatﬂd on China's southern border, Hong
Kong took advantage of its unique geographical
position and historical background to become
a renowned international metropolis, where
East meets West and diversity thrives. The
story of Hong Kong popular culture began with
the boundless creativity sparked by the post-
war baby boom and economic take-off, cultural
axchanges with other regions, and talented
and adventurcus artists, Over time, in tandem
with the continued growth of mass media,

o Hong Kong popular culture devaloped differant
21 features as trends evolved.

i\ This exhibition, titled Hong Kong Pop 60+,

focuses on the development of Hong Kong
popular music, film, television and radio
programmes, as well as comics and toys,
from the end of the Second World War to the
aarly 2000=. It illustrates the development of
Hong Kong popular culture, featuring more
than 1,000 exhibits and introducing their sccial
backgrounds and artistic features, The exhibition
ancourages visitors to axplore Hong Kong's
past, while inspiring us to preserve Hong Kong's

diverse culture,



Melting Pot
of East and West
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Joseph Koo and
James Wong
parforming In the
True Friandship
Corncert in 1998,
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Hong Kong inherited many elements of
Lingnan culture, one of which was Cantonase
opeara, a mainstream form of eantertainment
for the general public. After the Second World
War, many creative and acting talants from
Shanghail migrated to Hong Kong, facilitating
the development of Hong Kong popular culture.
During the late 1950s, as film studios produced
many Mandarin musicals, Mandarin songs
featured in the films were greatly welcomed
by audiences. On the other hand, young
people who grew up in Hong Kong were more
receptive to Western culture. During the 1960s,
party culture was vary popular among young
people. Wastern pop music was always played
during parties, and English-language songs
weare popular among English-medium school
students and young peopla, who wara also
keen on forming bands, Meanwhile, Cantonese
pop songs began emerging during the 1950s
and 1960s. The early collision and integration
of Chinese and Waestern cultures laid the
foundation for the devaelopment of Hong Kong

popular culture.
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Chun Lan Yat Po, Amusaemeant News and Daily
Pictorial mainly covered trends and events in
Cantonase opeara and singing saloons, and often
published full sets of Cantonese opera scripts,
indicating the popularity of Cantoneze opera in those
yoars, In this issue, there are photos of Tong Tik-
sang discusasing the plot of Snow Storm in June
with Feng Yim Fun and Yam Kim Fai, who played the
leading rolea. and the crew. Chun Lan Yat Po also
published advertiserneonts for various cinemas, and
became a medium for promoting Cantonese opoera.
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In 1873, a Cantonasa opera troupae poarformad
an stage at the Hong Kong Cricket Club, to a full
house — deamonstrating the popularity of Cantonasa
opara In those days.
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Special issue on the 4th performance of
the Sin Fung Ming Opera Troupe
Repertoire; Princess Cheung Ping

1957 & /19567
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Yam Kim Fai and Pak Suet Sin foundad tha Sin
Fung Ming Opera Troupe in 1956, while Tong Tik-
sang was in charge of performance production.
Later, they invited Lang Chi Pak and Leung Sing
Por to play the roles of Mou Sang (male military
role) and Chou Sang (comedian role), respectively,
Ewvery time the troupe launched an opeara, thair fans
flocked to sea it, treating it as a big event in town. In
June 1857, a new opera written by Tong Tik-sang,
titled Princess Cheung Ping, was launched at Leo
Theatre. Thia became one of the masterpieces of
tha 3in Fung Ming Opera Troupe, It is also regarded
as a classic play in Cantonese cpera circlas, and
has often been parformed by various troupes,
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Josephine Siao Fong-fong's mini dress
1960 4%, /1960s

£l 2o B MA B B O O — IO S5 % AR A A
B FEE R ) 401 0L S R - b 0 5% 5B
WM P ERIREE S RS RS
B T DT AR G MR AR - BB A
PAGRIT ISR T - AR = A
PRl A 2 0B BUR S - RIR N AR
A dr @) @0 RE B 1960 FE R R
A HAMBZ— -

Whila still a girl, Josaphine Siao
Fong-fong was a modern trend
leadear and an idol actresa. She
once waora this mini dress covered
in sparkling seaquins to parform
a modern dance routineg in a
Cantonese musical film, selling
off a wave of youth musical
films. During that period, dance
parties ware popular among
yvoung pecple. Thia kind of mini
dress was the favourite dress of
young girls for attending parties,
and became the iconic trendy
clothing of the 1960s.
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In the 19680s, the imagoe and dross of fllm stars
such as Josephine Siac Fong-fong and Conniae
Chan Po-chu sat fashion trands. Minl dresses wera

s0 popular that fashionablea women waaring minl
drossos wore seoan all arcund thoe town,
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Vinyl record of Love Without End
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In 1961, Shaw Brothers {Hong Kong) Limited
published an advartisement in Wah Kiuv Yat Pao
offering a reward of HKS500 for the lyrics for the
theme song of the film Love Without End. Thea
winner was Wang Fook-ling. Wong was born in
Shanghai, and immigratad to Hong Kong in 1852,
He composed many film songs and soundtracks
for Shaw Brothers {Hong Kong) Limited. Among
tham, the Mandarin song Love Without End,
originally sung by Carrie Ku Mai, was highly popular
in Chinese communities around the world, Cover
varsions weare sung by Teresa Teng, Paula Taui and
Tsai Chin.
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Vinyl record of Beatles for Sale by

The Beatles
1964 & /1964
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The Beatles. a British rock and roll band that
fascinated the whole world, visited Hong Kong in
June 1984 and performed on stage al Princess
Theatre in Tsim Sha Tsui (today The Mira Hong
Kong). As young people around the world regarded
them as their idels and adored them with religicous
fervour, young pecple in Hong Kong also imitated
them. It became a fad to form bands and sing
English-language songs. which initiated a wave of
local bandsa.
T ch o B MR O BN

Courtesy of Hong Kong Ceniral Library /£
Donated by Ms Yuen Bik-fook Baryl
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The Beatlos visited Hong Kong In 1964,
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Vinyl record of the film Lady Bond
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The first instalment of the James Bond film series
was raleased in 1982, Influenced by James Bond
filma, Hong Kong's film industry created a trend of
“Jane Bond" films. A typical example was the film
Lady Bond atarring Connie Chan Po-chu. Differing
frem the style of the James Bond series, these films
aemphasised haroines instead of haroes. Howavar,
the film soundtracks and creative woeapons
designed for use by the leading roles wera similar to
these of tha British James Bond films,

RN a4
Courtesy of Ma Chang Shuk-kel
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TEDDY ROBIN & THE PLAYBOYS
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{Lies-Six Days in May} BB IS &
Vinyl record of Lies - Six Days in May by
Teddy Robin & The Playboys

1966 £ /1966
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Taddy Robin and his brothers and friands formead
Teddy Robin & The Playboys in the mid-1960s, Their
first extended play record = Lies - Six Days in May -
broke the past five years® sales record of their label,
Diamond Records, spurring the company to sign
contracts with a succession of logal bands, and
promoting rapid development of local bands.
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During the 19608 and 1970s, forming
ban ind singing folk sengs were
the main leisure and entartainmaoant
activitles for young peocpla. This photo
shows a folk song concert held on the
campus of the Chinese Univarsity of
Hong Kong in 1870,

3 TE 8% € Just a Little -

Spoonful of Sugar} RFEIS H
Vinyl record of Just a Little - Spoonful of Sugar

by The Lotus
1967 £ /1967
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The Lotus made the single Just a Little in 1967, as
ita first extended play record after Sam Hui joined
the band. In 1974, Hui wrote Cantonese Iyrics for
thizs original song. titled Waiting for My Love, and
included it in his first album of Cantonese songs,
Games Gamblers Play.

From Hui's Just a Little THE

in 1867 to his Waiting LOT US

for My Love in 1974, weo
can gain an insight into
the avolution of Hong
Keng pop songs from
English-language to local
Cantonese 30ngs.
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In the 18705, Hong Kong experienced an
unprecedented change in its popular culture
scene, as many local and overseas graduates
joined the radio broadcasting, television, film
and music industries. Although they were
serving in commercial enterprises that prioritised
profits over art, the amazing result was that this
new generation of artists and creators made use
of what they had learnt, to create highly artistic
original works blending Western and traditional
Chinese cultures with originality, and artistically
reflacting society. The multifaceted interactions
between the radio broadcasting, television,
film and popular music industries injected new

energy into Hong Kong popular culture.
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adio
Broadcasting

Bofore television
became popular in
Hong Kong, radio
broadecasting was a major medium for people to
access news and weather information. People
could listen to radio dramas, live Cantonase
opera broadcasts, and a varely of music on the
radio, which catered for various cultural tastes.
In 1949, Rediffusion (Hong Kong) Limited was
launched, At its inception, there was a wide
range of programmes not only in English and
Cantonese, but also in Mandarin, Xiamen and
Chaozhou dialects. In the second half of the
1950s, coinciding with the advent of higher
quality and inexpansive transistor radios in the
Hong Kong market, Commercial Radio Hong
Kong was launched in 1959, helping boost the
popularity of listening to the radio. In the 1960s,
radio stations launched music programmes
hosted by DJs, to attract young listanars. Song
charts of different radic stations thus set music

industry trends.
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Pye vacuum tube radio
#1940 4%, / c. 194038
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Thig is a British-branded vacuum tube radio. At the
time, vacuum tube radios wera mainly produced in
Germany and Britain, and in America and Canada,
with the more expensive European radios known
for their elegance and exquisite design. In the aarly
days, paople listening to radio broadcasts had to
pay a monthly subscription fee and a licence fee, so

it was a form of antartainment that mainly served
waalthy people.
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Donated by Mr Chal Yim-koung
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Bafore the advant of transalstor radios, radlos
typically seen In the marketl ware still luxury
Items for ordinary families. Some businessoes
switched on the radio in thoir shops to attract
customars. This picture showsa peaople gathering
In front of a grocery store to listen to a radio
broadcast, in 1954,
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Free-standing radic
196044 /1960
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This is a German, Grundig free-standing vacuum
tube radio integrated with a record player. The
dark brown, antique-style woodan cabinet and
mash-coverad starec speakers delivared a mora
stereophonic sound. The control buttons are in the
middle of the device, with the onfoff awitch and
volume control on one side. and the radio station
salector on the other side. In the 1860s, vacuum
tube radios were well developed, appearing in a
variety of designs. This full-featured audio sel was a
high-and housahold item at tha time.

B 00 1 0 9 K A
Donated by Wing Lai Yuon Sichuan Neodles
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Advertisement of Sharp transistor radio
1960 &4 /19608
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In the mid and late 1850a, transistor radios from
Japanese brands were available in Hong Kong
market, and Commercial Radio Hong Kong
seized the opportunity to start broadcasting
in 1859. Hong Kong peopla
warge more eager to buy these
inaxpensive yat good quality
and convenient transistor
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Rediffusion Times volume 3, issue 5 radios. Tha number of radio

19605 /1860 listenars greatly increased, and
listening to radio programmes

became a popular form of
antertainment for the working
class in factories and at home.
Thus, lilestyles gradually changed,
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In 1940, Radiffusion, Hong Kong's first cable radio
station, was launched, with an installation fee of
HK$25 and a monthly subscription fee of HKS9.
Redilfusion established the Silver Channel and the
Blua Channal for broadcasting in Cantonase and
English, respectively. It alse published the magazing
Rediffusion Times, providing listenara with a
programmea guide and lyrics of the songs of tha
waek, with a mailbox section for listeners to share
thair opinions,

WRBE W
Donatad by
Kira Kan Choung Ching-man
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Sun Ma Sze Tsang releasing a letter
concerning fund-raising and disaster
ralisf activities

19625 9 B /September 1962
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| i,'l :: 'véjllffér " ;f‘ %ﬁé In Saptember 1962, Hong Kong was hit by Typhoon
| & i :["j ] :( & %A." &, Wanda, and more than 100 pecple died in the
. L Bl fp: % ZE g ﬁ disaster. Cantonese opera singer and actor Sun
S‘ -i]- s ;‘ﬁ ; g : j r e Ma Sze T=zang, alzo known as the "Opera King of
; i gl g TiEe 12 Charity®, reloased a letter saying he would hold
} J' = 3 _.? ;{I:? h_g ;I jz a fund-raising event on the Silver Channal of
WAk Radiffusion, singing for the victims and calling for
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donations from Hong Kong paople. Thizs letter baars
Sun's signature. Back then, radio stations not only
provided the public with the latest news about the
typhoon, but also became one of tha channels for
the community to offer assistance to the victims.

21
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Hong Kong's flim ind ry flourishad in the 19605,
with Tilm postors of all sizes plastored along
Nathan Road, attracting tha attention
of passars-by.
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Thﬂ film industry is one of Hong Kong's most
important popular culture industries. Film is
a multifaceted art form, which can show the
lives of people of all ages and resonate with
audiences, Hong Kong pecple are flexible, and
able to break through all kinds of boundaries,
absorb the essence of various cultures,
integrate, and create novel, rich works of art.
Hong Kong films are not only loved by local
audiences, but have also become important
antertainment for Chinese people worldwide.
Hong Kong films have a wide range of
themes, embracing diversity. Through
the efforts of filmmakers of all
generations, Hong Kong's films have
stepped on the international stage,
~ and flourished.

5 R et
Photo by Mr Chung Man-lurk
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Film poster for The House of 72 Tenants
1973 4F /1973
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Directed by Chor Yuen, The House of 72 Tenanits
shows a rich tapestry of people living through hard
timas in a satirical way. One of the main featuras
of the film is that it brings together the best actors
of the 19703, The film waa crowned box-office
champion at the time, leading to more attention for
Cantonasza film, which had ceased production for
some time but gradually became the mainstream
of Hong Kong film. The line “Turn the tap off!” in the
film, which iz still fresh in people’s minds, brings
back mamories of the days of water rationing.
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Courtesy of Hong Kong Film Archiwe

© Colostinl Pictures Limitod All Rights Resersed,
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In tha 19805, Ho ng Kan g exXpar lencad waler
shortages, and water was supplled once every four
daysa. In tha days of water shortages, whanavar
water was availlable, there would bo Mos
walting to collect water with various containers.
Many fllms also featured watar-rationing scenas,
raflacting tha life of the pecple in these timas.
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Film poster for The Story of Woo Viet
19814 1981
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Ann Hui made three works about the Vietnamese
refugeas, which are known as the *Vietnam Trilogy ™.
The Story of Woo Viet is one of them. In 1857, the
Vietnam War ended and was followed by a wave
of Vietnamese refugee migration. Hong Kong, as
tha “port of first asylum”, received a large numbear
of Vielnamease refugees. The Vietnamese refugeas
warg nol only the social news of tha year, but also
the subject of many directors’ works,

R e T A R AR (TR ) ML W) S AR A
© Star Alllance Movias (HK) Co., Lid. All Rights Resarved.
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Film =till from Hong Kong 1947

1984 ££ /1984
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Most local drama, literary and art films are set in
Heng Kong and explore social issues, stimulating
public reflection. During the Sacond World War, the
Japanese altacked Hong Kong. On 25 December,
1841, Hong Kong entarad the dark age of Japanesa
rule that lasted thrae yearas and eight montha. Hong
Kong 1947 depicts scenes before and after the fall
of Hong Kong. showing a wide range of shocking
sceanes that shed light on human nature.

© 2010 MU O R R A R W) (R AT AR
© 2010 Fortune Star Media Limited. Al Rights Resersaed.
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Film poster for Infernal Affairs
2002 #¢ /2002
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Infernal Affairs distinguished itself from typical crime
thrillers through a greater focus on a battle of wits
instead of action sequances. The charactera have
good and ovil sides, and have a hard time telling
frienda from foes. The film won sevan awards at
The 22nd Hong Kong Fitm Awards and launched a
wave of films fealuring undarcover agants. In 2006,
Irfarnal Affairs was roemade into the Hollywood film
The Daparted, which won several awards at The 79th
Acadearny Awards.

© 2002 Media Asia Films (BVI1) Ltd. EAWER
© 2002 Modia Aska Films (BVID Lid. All Rights Rasarved.
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Film poster for A Batter Tomorrow
1986 5 /1986
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Diractaed by John Woo, A Better Tomorrow is an aarly
example of Hong Kong's heroic gangster genre,
Stylised gunfights showing killers’ romantic and
sentimental side won praise for their cinematography,
In this film, the character Mark Gor, playaed by Chow
Yun-fal, wearing a trench coat became a fashion
icon for young people to imitata. After the film was
released, it sparked a craze in Japan, Korea and
othar countries,

© 2010 M TR 00N A0 N 9 AL E) R AR P AR
© 2010 Fortunae Star Media Limited. Al Rights Resensed.
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Film poster for The 36th
Chamber of Shaolin

19784 /1978
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This is one of Shaw Brothers (Hong Kong) Limited's
kung fu classics and a famous work featuring
director Lau Kar-leung's Shaolin action sequences.
Lau uphald the raalistic fighling style that Bruce Lea
always advocated., Enhanced by authentic kung
fu mowves, the film vividly displays the essance of
martial arts culture in southern China. It has beean
highly praised in Eurcpé, North America, and South
Amarica, and established the international status of
Shaw Brothers (Hong Kong) Limited's kung fu films.

TR WE A E R
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Courtesy of Hong Kong Film Archive

D Colestial Pictures Limited, Al Rights Resenaed,
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Film poster for The Way of the Dragon

1972 4 /1972
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The Way of the Dragon was the first film writtan,
directed by and starring Bruce Lee. The film
company sparad no axpenses and sent ita crew
to Romae, Italy, for on-location filming. Lee also
invited national karate champions from the United
States and a martial arts master from Korea to play
important reles in the film. He choreographed fight
scanes in the film, enabling top martial arts experts
from around the world to
showcase their skills in
fight acenes. This was a
rare move for the Hong
Kong film industry, as
martial arts stunts were
then dominated by local
martial artiats.

© 2000 EER R
A0 P A R R

© 2010 Fortune Siar Modia
Limited. All Rights Resarved.
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Film poster for Once Upon a Time in China
19914F /1991
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In the 1990s, Tsui Hark remade the story of Wong
Fai-hung in Once Upoan a Time in China, which
departed from the realism or humour featured
haavily in pravious kung fu classics. Tsui adopted
a modern cinematic approach in portraying Jet Li
as the charismatic, rightecus hero Wong Fei-hung,
starting a new Wong Fei-hung craze. Mumarous
Wong Fei-hung films have been released for many
years, bacoming an ever-popular cultural icon,.

© 2000 I I g A R ST AL W) (R ER AT R R
© 2010 Fortune Star Modia Limited, Al Rights Resorved,
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Film poster for
All for the Winner

19904 /1990
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This film inharited the gambling theme of God of
Gamblers. Thanka o the nonsensical slapstick
comedic interpretation of Stephen Chow, it
achiaved great success, resulting in gambling filmsa
bacoming a staple of Hong Kong comeadies, as wall
as propelling Chow to stardom in the film industry.
His works tend to break free from traditional
restraints, subverting logic and common sense,
and provoking laughter through absurd and abrupt
twists and turns,
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Courtesy of Hong Kong Film Archiee

S Seasonal Film Corporation, All Rights Reasarved,

32

{RERRIVWRGIE

Film poster for Games Gamblars Play
1970 EMAEM / Late 1970s
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The Hui Brothers® Hong Kong-style satirical
comady brought Hui Brothers Show 1o the
cingma, innovatively presaenting hot social issues
and local culture, and cpening up new patha
for Cantonese comedy,

Following the success -
of Hui Brothers Show, @ i3 F‘}EE}’J ,«ir@ o

the Hui Brothara kept

o) -
up their efforts. In 1974, = ]
thoy produced Games
Gamblers Play, which ._

abounded with local
jokes,. a staple of Hui | ®RER WX
Brothers® films, This is
the late 1970s varsion of
the poster.

© 2010 BB

A9 O9RT AT
O 2010 Fortune Star Media
Lirited, All Righta Rosarved.
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Film poster for The Dead and the Deadly

1982 £ /1982
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Starring Sammo Hung. this film features iconic,
funny Peking-style kung fu moves. Blending
traditional Chinase ghost stories with many other
alaments, it is truly one of a kind,

© 2010 PR M EREAR SR REATEN
© 2010 Fortune Star Media Limited. All Rights Roserved.
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Film poster for Crouching Tigen, Hidden
Dragon (English Version)

200048 7 2000
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After tha new millannium bagan. many Hong Kong
filmmakers went to the Mainland to pursue thair
film careara, and the close cultural and technical
exchanges between the two places gave rise to
many good co-productions. Crouching Tigaear,
Hiddaen Dragon was a multinational co-produced
martial arts film. The film won Best Foreign
Language Film and Best Original Score at The 73rd
Academy Awards. Peter Pau and Tim Yip, who
are from Hong Kong. won Beat Cinematography
and Best Art Direction, respectively. Thizs was the
best result in the history of Chinese films at tha
Academy Awards,

2 R T W) O R
Authorised by EDKOD Films Lid,
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Film poster for
Armour of God
(Japanese Version)

1986 fF /1986
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Armour of God iz one of Jackie Chan's classic
action films, Apart from featuring dangerous stunts,
the film also includes ingenicus comeadic aelemants.
It was a major work that propelled Chan to the
international stage. Chan's films are vary popular in
Japan, and his films oftéen have Japanese postars.

T A

© 2010 M 22 N 0 00 W RS AT AL W) CR R AT R
Courteay of Hong Kong Film Archive

© 2010 Fortuna Star Media Limited, Al Rights Resarad,
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Coloured sketch of
a poster for Aces
Go Places Il

1984 ££ /1984
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Poster designer Yuen Tai-yung designed more
than 200 posters for films betwean 1975 and
1992, bearing witness to Hong Kong's evelving
film culturé. This film wasa shot overseas, featuring
cameos from foreign actors. During the poster
design process, Yuan incorporated many characters
from the film. highlighting their personality traits,
thus creating a lively and dynamic postar.

R B 2 4

Cowrieay of Mr Yuen Talsyurg
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Hong Kong's popular music industry was a
fusion of cultural influences from the entire
world, From the theme songs of films in the
19505 and 1980s, which have a texture of
Cantonese opera, to the Cantonesa pop songs
popularised by TV and radio programmes in the
1970s, Cantopop which skilfully mixed Wastern
rhythm with Cantonese slang was gradually
accepted by the mass audience. In the 1980s,
popularised by locally produced films and mass
media such as radio and TV programmes,
Cantopop was quite mature in terms of
composition and stage performance, having
avolved into a creative industry that earned a
place in the Chinese-language music market.
During the same period, Hong Kong popular
culture was alse influenced by Japanese
culture, Many Cantonese covers of Japanese
popular songs were released. In the early
1890s, people's spending power incraased as
Hong Kong flourished. The surge in sales of
albums and concert tickets pushed Hong Kong

popular music to reach an apex.
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COpaned in 18983, the Hong Kong Collsaum
provided a fixed seating capacity of 10,500,
As the first singer to hold a concart at the
Colisoum, Sam Hul plonaered a trond of singors
holding concarts at the Hong Kong Callsaum,
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Vinyl record of Fatal lrony
1974 4 /1974
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This TV drama’s thame song of the same nama
was composed by Joseph Koo, with lyrics by Yip
Shiu-tak, and sung by Sandra Lang — a Waeastern-
style singer who specialised in performing Wastern
pop songs and commarcial jingles. Along with tha
release of the TV drama series, this theme song
revamped the old-achool image of Cantonese
songs amongst the populace. leading Cantopop
towards naw horizons.
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Courtesy of Information Services Departmant

({RAERRIRMBRS

Vinyl record of Games Gamblers Play
1974 4F /1974
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After making
his debut in the
19608, Sam Hui
mainly focused on
singing English
songs. In 1974,
he released his first Cantonese album, Games
Gamblers Play, which immediately shocked the
Cantonese music industry. The title track of the
same name originated from the theme song of the
Hui brothers’ first feature film, Games Gamblars
Play. The lyries include a lot of Cantonese slang,
Accompanied by rock music, the song is wilty and
vivid, smooth and natural, and is fun to listen to, It
boosted the popularity of Cantopop.

ERTGELTiRME
Donated by Ms Wong Kit-kwan
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Trophy for Champion Award of Japan
for Singers, won by Roman Tam

1975 4 /1975
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The Yomiuri Telacasting Corporation in
Japan held a weekly singing contest,
featuring five professional singers @ach
time. The Champion Award was given
o the zingar who won tha first place in
the contest ten times. Roman Tam was
the first non-Japanase singer to win this
award. Later, he returned to Hong Keng and sang
Get OQul on a Journay, the
theme song for a TV drama
of the sama namea. The song
was a great hit in Hong Kong.
Afterwards, Tam sang many
TV drama theme songs that
ware hugely popular, and
reached the pinnacle of his
singing career.

WA E =
Donated by Ms Tam Ming-yuk
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Bofore the 19605, most fisharman
lved on boats. Later, thoy

bullt atilt huts so thay could live
on land. The still Ia from Tha Song
af Yuen Chad Tsai of RTHE TV
sories SBoefow the Lion Rock, which
dapicta the plight of fisharmen
lving In atilt huts.
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Manuscript with lyrics of
Below the Lion Rock

19794 /1979
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This theme song of a TV drama of the same name
was composed by Joseph Koo, with Iyrics by
James Wong, and was sung by Roman Tam. In the
197018, Wong reached the peak of his career as a
Iyricist through the growing popularity of TV theme
songs. Evan now,

Bolow the Lion Rock
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Trophy for the 6th Top Ten
Chinese Gold Songs Award
(Artist's Proof)

1983 £ /1983
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The Top Ten Chinese Gold Songs Presentation
Concart is an annual music evant hosted by Radio
Telavision Hong Kong. Kan Tai-keung designed
tha trophies for the awards of the event, each with
their own charactaristics, reflecting the natura of
the awards. This trophy uses waves of differant
colours and depths to show the songs’ vibrant
melodies and tunes,

T A O 1
Dronated by Dr Kan Tal-keung
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Wong Ka-kui's acoustic guitar
1970 SE{ A / Late 1970s
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Wong Ka-kui was the lead singer of the
band Beyond. Foundad in 1883, Bayond
was one of the best-known bands
among both Hong Kong and Chinese
communities. Wong Ka-kui bought
hiz firat acoustic guitar with his hard-
earned savings to pursue his musical
dream. Quité a number of Bayond's
aarly works were created to the
accompaniment of this acoustic
guitar. Later, his younger brother
Ka-keung also becamea a guitar
lover. Ka-kui sold his guitar
to Ka-keung at half price, to
remind him that there is no
such thing aa a free lunch, and
ancouraged him to work harder
to pursue his musical goals,

WS S A A
Donated by Mr Steve Wong Ka-keung
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The Bund, a classic TV drama produced by TVB,
N oXo nt script and h(llr.:{ld maka Hr::lr'l_(_;
TV dramas popular across Southaenst Asla.
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Platinum disc for the album Frances Yip
19814F /1981
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This platinum disc is for an album including The
Bund sung by Frances Yip, which was composed
by Joseph Koo, with lyrics by James Wong. The
Bund was the thame song of the TVE TV sariesa
of the same name. As a
rasult of Hong Kong TV
dramas being exportad
and broadcast elsewhaearea,
this song was also very
popular across Southaast
Asia, Local singers aven
covarad it in Malay, Thai
and Vielnamese.

MR

Courtesy of Ma Frances Yip
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Trophy for the Ultimate
Male Artiste Gold Award,
won by Leslie Cheung

1988 4F /1988
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Tha Ultimate Song Chart Awards Presentation
is an annual event held by Commercial Radio
Hong Kong, which presents awards to the
outstanding singers and works of the pravious
yaar. At the first awards presentation, held on
16 January 1989, Leslie Choung won the first
Ultimate Mala Artiste Gold Award with saveral
songs that made the charls, which was among
his remarkable achievements. His songs The
Wind Blows, Chase and The Love Then weara
well-known Cantopop classics among Hong
Kong people.

R o 4 S PR IR R T
Courtesy of Mr Datfy Tong /7 Care of Mrs Florence Ghan
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Stage costume for Anita Classic Moment
Live 2003

2003 4 /2003
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Anita Mui showed off her image as
an "Ever-Changing Singing Diva” in
songs like Bad Girl, Ewil Girl and Fair

Lady, which greatly influenced the &
pop music industry in Hong Kong.
She wore thiz Weastern style red-
geld Chinese wedding gown,
designed by Eddie Lau, for

the opening sectien of the =
concart Anita Classic Momant
Live 2003, exprossing her
desire o marry the stage.
This concert was Mui's last
parformance on stage, and
left a doap impression on
the audiance.

R e IR
Donated by Mr Eddio Lau
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Sam Hui held the concert, Vote for Sam 2016,
styled with unique Hong Kong characteristics, in
the Hong Kong Colisaum. Mot only was the stage
built to show Hong Kong street scones including
postboxes, railings, giant light boards and water
taps, he even wore this red, white and blue
costume with the image of Lion Rock and sang
Eiffal Tower Above the Clouds and Below the Lion
Rock whila strumming his guitar in a grasaroots,
approachable style,

PRt R
Courtesy of Mr Scott Hui
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Bofore the 189708, televislons were not yet popular
among ordinary famlilies. Haencea, thara wara
scones of people standing in semi-circles 1o watch
public TV. This photo shows a scona in Southorn
Playground, In 1968,
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|n 1957, Rediflusion astablished a talevision
station named Rediffusion Television (RTY),
which marked the beginning of Hong Kong's
television era. With the emergence of free-
to-air television in 1957, the magical “puppet
box" instantly grabbed the attention of all Hong
Kong people, and watching television became
the most beloved form of popular culture.
Many members of the new generation joined
the nascent television industry. With no local
medels to follow, they continually explored and
adopted the essence of performing arts all over
the world, valuing spontaneity and creativity,
and finally came up with the optimal model for
Hong Kong TY production. During the past
decades, numercus variety shows and TV
dramas with a wide appeal have been created.
They are widely acknowledged as an intimate
form of performing arts that can be enjoyed in

evaryonas home.
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Heopscotch Songbook
1970 4 F1970s
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The birth rate continued to increase after the
Second World War, resulling in a rapid growth in
the population of children in the 1960s and 1970s,
Meaanwhile, televigion stations targeted the demands
of the younger audience. They produced and
showead programmes that waré suitable for childran.
For the children's programme, Hopscotch, TVEB
racarded children’s songs aired in the programme
on audio tapes, This Hopscoteh Songbook was also
published for promotional purposes.

B B 2 o
Connted by Ma Mgan Char-ping
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Free-standing television set
1970 FE{LE / Early 1970s
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This Hitachi Television uses the old-siyle dial for
channal salection. In the 1970s, Japanesa housahold
appliances dominated the Hong Kong market.
Japanese brands like Hitachi, Panasonic, Toshiba,
Sanyo and Mitsubishi were well-received by Hong
Kong peopla. At that time, watching TV had already
become a major household
entartainment for the
general public. Everyone
was "spicing up dinnar
with TV™. To avoid children
from becoming TV addicts
and giving up thair studies,
talavisions wera than
equipped with keys for
easy control of children’s
TV watching time.

DA DT ) | e 0 2
Donated by Wing Lai Yuoen
Sichuan Moodes
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Aftar the Second Weorld War, there was a baby
boom In Hong Kong., and the total population of
Hong Kong surgaed from around 0.6 million o mora
than 3.6 milllon In just twonty yoears., The demand
for childran's antertalnment programmes also
subsaquantly increased.
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Courtesy of Information Services Department

BEBRE(RERREEIREEN
Vinyl Record of Japanese TV series
Sugata Sanshiro

1973 5 /1973
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In 1972, Sugata Sanshiro was broadcast by TVE
during prime time and anjoyad immensa popularity.
The following year, Paula Tsui covered the Japaneso
vargion of the theme song. She also created a
Mandarin adaptation, which was included in her album
and soon bacame a hit song.

Popular culture in Hong Kong =';?=‘.

had always been influenced '
by Japan. The influence was
aspacially noticeable in the
music industry. Superstars Bke
Roman Tam, Alan Tam. Leslia
Cheung, Jacky Cheaung and
Amata Mui recorded many cover
varsions of Japanese songs.

A
Courteay of Dr Mg Chun:-hung
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Commercial Television
Weekly, issus 34

19764 /1976
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Soon after being eatablished, Commercial Television
(CTV) was the first local TV station to adapt Jin
Yong's martial arts novels into TV drama series and
introduced the large-scale costumea drama The
Legend of the Condor Herces to fight for ratings.
Michelle ¥im and Chan Wai-man, who played Huang
Rong and Huang Yaoshi, respectively, are featured
on tha 34th CTV Weekly cover. CTV became famous
because of this TV drama, and television stations
angaged in kean competition to shoot martial arts
costume dramas.,

AR AN o PR
Courtesy of kMs Chong Shuk-kel
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Still from TVB TV series
A House Is Not a Home

1977 & /1977
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A Housze Is Not a Home was a long-running modarn
drama produced by TVE. Liza Wang played the role
of Lok Lam, a persevering female who created a new
image of a businesswoman for society. The “Lok
Lam hairstyla” in the drama aven triggerad a naw
trend in the city and became a style icon for many
women. Inspired by Lok Lam, the founder of the
fictional magazine Elegance. a well-known publisher
astablizshad a real magazine of the same name.
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Special issue on
RTV TV series
Reincarnated

1979 /1979
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Rediffusion Telavizion, the predecessor of Asia
Talevision, produced numearcous classic TV dramas.
Reincarnated was the first ever original martial arts
costume drama saries. Featuring 80 episodes in
total, the drama series was produced by Rediffusion
Telavision. 1 was considerad to be a major
breakthrough in the TV industry, as it broke away
from the common praclice of adapting martial arts
novels into martial arts TV drama series. It received
high ratings.

MRRAEREM
Couartony of Mr Mg Kwal-lung
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Media Convergence
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Hadio. film, television and popular music
dominated the development of Hong Kong's
popular culture in the post-war era. These
mass media nurtured many film stars and
idols, attracting peopla of all generations to
become fans and collect memorabilia, Pop
magazines gained popularity as a result, Mass
media determinad popular culture trends, and
thase in turn influenced comics and toys that
ware popular in Hong Kong, fostering mutual
growth and creating countless popular culture
phanomeana, which form part of our collactive
memory. After the turn of the millennium,
the influence of traditional mass media
gradually declined with the rising popularity
of the Internet. Interactions and competition
betweaan new and traditional media continue
to create Hong Kong's evermore complex and

multifaceted popular cultura.
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James Bond Secret Agent 007 Game
1964 £ /1964
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The James Bond image on the box cover is basad
on Sean Connery's portrayal of the character. This
game, which was launched at the same time as
Goldfinger, the third film in the James Bond series,
was the first James Bond-themed board game sat.
Spin-offs from films like this made filmsa the leaders
of popular culture and fashion trends,
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Inaugural issue of Children’s Paradise
1953 4 F1953
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Children’s Paradise, founded in 1853, with Lo
Koon-chiu as the chief editor. was the first full-
colour illustrated children’s comic in Hong Kong.
Lo created iconic comic characters such as Little
Roundy, Big Ears and Red Indian. The publication
of Children’s Paradize ceased in 1994, For over 40
years, the comic was familiar to several generations
of Hong Kong people, who grew up with Children’s
Paradize among their childhood memories.

IR LA S 4 1
Donated by kr Lo Koon-chiu
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Mewspaper clippings with
Connie Chan Po-chu
1980 {4 /1 1960s
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Connia Chan Po-chu appearad in the contemporary
musical film Cofourful Youth in 19968 and became
famous for har youthiul charm. The film propelled
her acting carger o new heights. Many young mean
and women wera fascinated by Chan and regardad
her as the “Princess of Film Fans®, Back then, many
film fans would make newspaper-clipping albums for
themsalves, or prasent tham o their idols as gifts.

R R
Donated by Mrs Holen Yu Lal Ching-ping
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Miss 13 Dots comie,
issue 18

1968 £ /1968
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Cartoonist Lee Wai-chun started creating the
claasic comic Miss 13 Dotz in 18966, starting the
trend of teenage girl comics. In Miss 13 Dots,
the main character is a lively, mischievous,
independent, avant-garde and fashion-conacious
teanage girl. Back then, the character portrait broke
the image of Hong Kong women as having a low
social status, Together with its keen fashion sense,
the comic was wall-received among teanage girls.

This made Miss 13 Dots a unique choice amang the
otharwize mala-dominated comics at the tima.
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Oid Master Q
comic, issue 72

1970448 /19708

EFEBI980E LM
W 8 fE(E E F¥B
- L4 R A R AN R ek Rl W RO .
{EXRFIEBLMFEE LM RATLRE
IR 78 P = B AR A AL PR D - R ) 08 B R B
R IR - =5 {0 2 I A B0 - B P
fLAmEE -

Wong Chak started creating Ofd Master O comic in
the 1960s. The comic reflacted various social issues
in a humorous way, Using four-character phrases as
ita themas, Qg Master Q was an entry-lavel reading
book for many children to learn four-charactar
phrasas. In tha blink of an aya, it became a best-

selling comic book. It is still popular among readers,
and is a collective memaory of sevaral generations.
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Idol cards
1990 4% /1980s
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In the 19803, paocple were batter

ofl, and students were among

the main consumear groups
of entertainment products,
Targeting the younger genaration
as the main consumear group
of idel cultural products, the
publishar printed numerous idol
cards ([commonly known as “Yes!
Cards”), each costing HK$1. Each
idol card has a picture of an idol
on tha front side, and lyrics or
facts about the idol on the back
side, Searching for and swapping

idel cards became a popular
trand in tha 1950s.

HINH e BOW I SR 2
Conated By Mr Eric Choung and
Ms Moy Tsang
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City Magazine, formerly known as THE TABLOID,
founded by John Chan, Joseph Yau, Pater Dunn
and Henry Wu, was a lifestyle magazine that marked
the beginning of a new era. Early isauas covered
city litestyles, cultural commentaries, comics and
social issues. It was later published as a magazine
instead of a newspaper. Today, Cilty Magazine
has becomea a cultting-edge fashion magazine, a
platform for discussing socio-cultural issues and a
aymbal of Hong Kong popular cullura.

BN
Cowrtosy of Mr Mg Kwai-lung
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HIGH CUT magazine, issue 224
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1900 5F ££ 14 M7 48 - 90 B T30 b s o 25 0 B
HEEP - {HIGH CUT >3 5% B 14 38 & - T
— 3 7| £ Adn i 3 86 R A - 8RR I Ih B AR
Hi -amEFEARNRES ERFEIW
ESEE g

Since the late 1990s, Korean pop culture has
spread to Asia and all over the world, giving rise
to the Korean Wave, which continues to influence
Hong Kong people’s daily lives. High Cut is a
Korean fashion magazine that publishes photos of
people featured in their cover stories, interviews
with stars and news on trends. As the magazine's
shooting techniques demonstrate a clear sense of
aasthetics, the magazine is baloved by Korean pop
cultura fans in Hong Kong.
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